






Inside Life is a metaphorical expression which neatly captures the realities and 
activities of man from birth to the point when his or her soul departs this earthly 
world to experience another existence in the afterlife. The needs of man are 
numerous and insatiable hence our quests to keep on striving to be on the good sides 
of life. 

Happenings in our society are one way or the other shaped by this scramble for the 
good sides of life. This mostly subjects humanity to conundrum such as political, 
economic, psychological and spiritually unrests. Works in this show depict various 
aspects of life and existence from the physical to the metaphysical; the mundane and 
the divine; the didactic and the satirical... and not excluding works exclusively 
produced to sati sfy aesthetical demands.  

 

I wish you all a happy viewing.  

 

 BY 

Olojo-Kosoko K. K.  

Department of Art and Industrial Design, Lagos State Polytechnic, Ikorodu Lagos.  

Email: olojokkk@yahoo.com  

Phone: +2348028344206  



I humbly indulge my readers to please permit this brief appraisal to take an 
emotional route, simply for the fact that both Akeem Balogun and Yusuph Akanbi (of 
blessed memories) were close to me in their respective lifetimes. The former was my 
teacher who later became a senior colleague in the academia while the latter was a 
bosom friend and studio mate at the Universal Studios of Art during our formative 
years.  Sentiment apart, both artists were awesomely great and uniquely impressive 
in their own rights , and in my honest opinion, they are among the largely unsung 
artistic heroes that came out of the country. Although their styles and forms differ, 
they shared a bit of semblance in areas such as: genre of creative expression 
(Painting); preferred medium o f expression (oil on canvas); a mutual love for figurative 
compositions; and a staunch passion for drawing — just to mention a few.  

In highlighting the distinction between these two artists one would easily tag 
Akeem Balogun an expressionist due to his viv acious strokes and romantic colours 
typical of most Zaria -trained artists. Some of his works lean toward stylized 
abstraction (e.g Homages... ), perhaps as a result of his influence under enigmatic 
painter and art educator, the late Gani Odutokun.  

Yusuph Akanbi on the other hand was an unrepentant realist painter 
justifiably inspired by contemporary naturalism found in foreign art magazines which 
flooded Nigerian bookshops and vendor stalls in the eighties and nineties. It is also 
important we link Akanbi' s style to his apprenticeship at the Universal Studios of Art 
in Lagos which had the infectiously influential realist painter Abiodun Olaku as one of 
the instructors.  

Interestingly, both Balogun and Akanbi would later cross path in the Department of 
Art and Industrial Design, Lagos State Polytechnic, Ikorodu — in what seemed more 
like a kind of friendship than a teacher -student relationship that it was supposed be. 
It was in his Laspotech days that Akanbi became a bit ambitious with his spectral 
language by sparsely introducing warm colours into his paintings (See ‘Amuludun’...). 
Whether Balogun's artistic temperament later on influenced Akanbi palette 
holistically, or not, should be a discourse for critics in nearest future.  

However, what is pertinent to st ate out is that the works of these two impressive 
artists (who died four years apart) as well as other deceased artists from our clime 
and contemporary time should not be subjected to oblivion and non -
acknowledgement.  

This is why the organizers of this exh ibition “INSIDE LIFE” have chosen to immortalize 
the duo in a passionate effort to keep their artistic legacies alive by featuring their 
aforementioned pieces.  
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